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Abstract

The novel and in particular the realist novel exploits to a large extent some intertextual relations 
that	link	it	with	intra-literary	and	extra-literary	texts	(historical,	political,	sociological).	This	
internal	 law	of	 the	 literary	process	seems	 to	be	clearly	activated	by	realism	 in	a	way	of	 its	
own	and	not	on	the	basis	of	the	refunctionalization	and	resemanticization	of	“foreign	parts”	
of the text as in modern literature. In realist literature, the sources of other texts preserve the 
status of the foreign text / embedded in another text structure, as they are found there quoting, 
opposing,	or	holding	an	accepting	or	denying	attitude	towards	them.
Even	 in	 the	 three	 novels	 of	 Jakov	Xoxa,	 although	 being	 a	writer	 not	 inclined	 to	 construct	
texts on intertextual relations, but on the basis of observation and elaboration of prominent 
cases of reality and recent historical time, some interferences from other spheres of discourse 
appear, realized on the basis of citation and more rarely on the basis of syncretization and 
superimposition of texts on each other.
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Introduction

	The	study	of	literary	texts	from	the	perspective	of	intertextual	relations	was	applied	
continuously	when	Julia	Kristeva	came	to	the	conclusion	that	““	Every	text	is	created	
as a mosaic of quotations; each text includes and contextualizes another text… Each 
text	is	the	ingestion	of	a	previous	text	”[1].	Hence	the	belief	that	in	general	a	good	
literary	work	is	always	supported	and	in	communication	with	other	literary	works.	
In	 this	way	each	 text	 is	 superimposed	on	other	works	of	 the	 same	kind	as	 it.	But	
what	is	the	intertextual	relationship	of	literary	texts	that	has	replaced	the	system	of	
influences	in	literature?
This	 problem	 in	 the	 1960s	was	 addressed	 by	 almost	 all	 the	 representatives	 of	 the	
structuralist	and	poststructuralist	school	of	literature	who	relied	heavily	on	textual	
aspects	and	on	the	definition	of	literature	as	a	closed	system.	Thus,	Roland	Barthes	
was	of	the	same	opinion	as	J.	Kristeva	that	“every	text	is	an	intertext	-	a	text	composed	
of	many	other	texts”	[2]
While	 in	Mihail	 Bahtin’s	 novel,	 although	 he	 has	 not	 dealt	 with	 the	 study	 of	 the	
phenomenon	of	 intertext,	we	find	a	phenomena	on	the	discourse	of	the	novel	as	a	
mixture	of	discourses	of	different	types	that	leads	to	the	concept	of	intertext.	“The	
language of the novel is a reciprocal dialogue system that illuminates all other 
languages.	It	cannot	be	described	and	analyzed	as	a	single	language	or	unique.	“[3]
While	in	Jose	Cortis’s	novel,	we	find	this	phenomenon	treated	in	the	chain	of	passes	
and	retrieval	of	textual	elements	from	text	to	text	at	different	times.	“Indeed,	every	
book is nourished, not only by the material that life gives toit, but also, especially, 
by the dense humus of literature that has preceded it. Every book encourages other 
books, and perhaps genius is nothing but helpful of particular bacteria, the subtle 
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individual	chemistry	by	which	a	new	spirit	absorbs,	transforms,	and	finally	recovers	
into	a	new	form,	not	the	processed	world,	but	more	the	literary	matter,	which	existed	
before	it.	“	[4]
Gerard	 Genette	 in	 his	 work	 “Palimpsestes”	 replaces	 the	 term	 intertextuality	 of	
structuralists	with	his	term	trans	textuality,	wanting	to	formalize	the	different	types	
of	transtextual	relations.	Thus	,he	calls	intertextuality		the	coexistence	of	two	or	more	
texts	in	a	single	text,	paratextuality	shows	the	relationship	of	the	text	with	the	extra	
text	 of	 the	 book	 itself:	 titles,	 subheadings,	 preface,	 afterword,	 epigraphs,	 covers,	
notes,	diary,	sketches,	manuscripts,	etc	 .;	meta-textuality	shows	the	relationship	of	
the	commentary	which	connects	a	text	with	another	text	it	speaks	of	(it	is	more	about	
the	 relationship	with	 criticism);	hypertext	unites	 a	 text	B,	 called	hypertext,	with	a	
previous	text	A,	called	hypotext,	to	which	it	enters	in	various	ways	through	imitation,	
transformation, parody; architextuality marks the most abstract and often implicit 
relationship highlighted by a simple paratextual indicator (essay, novel, drama, etc.) 
[5]
The	 idea	 that	 the	 literary	 text	 is	 a	 world	 perception	 through	 a	 specific	 linguistic	
expression leads you to another concept that the linguistics expression is partially 
acquired by the previous literary texts and partially created by the artistic imagination. 
Accordingly, the artistic texts are more related to the previous texts of its type rather 
than related to the subjective or objective reality. Thus the interpretation of the 
intertextuality concept evoked to R. Bartin the idea of “the death of the author” and 
U.	Ekon	the	theory	of	the	open	work.
When	it	comes	to	the	novel	which	is	build	on	the	combination	of	several	heterogenic,	
social	and	literary	discourses,	the	intertextual	interconnections	become	wider	to	the	
degree	of	extra	literary	scopes.	In	this	case	the	term	which	covers	these	interrelations	
is designated as intermediality. “The realist novel of XX-th century shed light on this issue 
which Genette interprets as: “realism is composed of reference to déjà vu, déjà connu, déjà dit, 
(seen, heard, and said). It (realism) is based on a acknowledgement effect, which in many cases 
appears coupled with clichés’ common places..What is known is the real as such, but a way of 
speaking for it \ a discourse which shows this”.
Based on the aforementioned facts, the novel and especially the realist novel greatly 
utilizes	some	intertextual	 interconnections	which	link	it	with	the	inter	 literary	and	
external literary texts (historical, political, sociological). These internal principles of 
the	literary	process	are	substantially	activated	by	the	realism	in	a	single	way	and	not	
based on the re-functioning resemanticization of “foreign parts “ of the texts like in 
the	modern	literature.	In	the	realist	literature	the	sources	of	new	texts	preserve	the	
status	of	the	foreign	text	\	inserted	in	another	text	structure,	as	they	are	there	being	
quoted,	contradicted	and	having	an	accepting		or	refusing	attitude	towards	them.
In the three novels of J. XOXa, although the author has not the tendency to build texts 
based on the intertextual relationships, but on the observation and processing of the 
remarkable cases of the reality and the close historical time, some interferences come 
up from other discourse scopes realized on quotation, and rarely on syncretization 
and	 overlapping	 of	 texts	 with	 each	 other.	 These	 forms	 of	 intertext	 can	 be	 seen	
separately	as	follows:

Inter -textual rapport with the tradition of Albanian literature
If	 the	appearance	of	 intertext	 in	a	work	 is	defined	by	 the	 traces	of	another	 text	 in	
it,	 already	known	 for	 the	 reader,	 this	helps	us	 to	 come	up	with	 the	 conclusion	of	
having	influences	\	interferences	of	other	texts	from	the	Albanian	literary	tradition	
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in	the	novels	of	J.Xoxa.	Firstly,	we	want	to	emphasize	that	Jakov	Xoxa	has	written	
the	novels	following	the	example	of	Balzac,	Emil	Zola	or	Russian	realists,	as	such	an	
undertaking	had	not	appeared	before	in	order	to	create	a	pentalogy	in	which	several	
stages	of	history	would	be	reflected,	in	particular	in	Myzeqe.
Sabri	Hamiti	compares	the	novel	the	“Dead	river”	with	the	novel	“And	quiet	flows	
the Don” by Mikhail Sholokhov, due to the topic of peasantry, collective character, 
epic	features	of	the	plot.	In	the	information	left	by	the	author	in	his	novels,	which	in	
fact	is	not	little,	he	does	not	mention	such	a	reference.	In	the	text	“Basis	of	theory	of	
literature” a text compiled and processed by him, examples and evaluations about 
the	Russian	literature	show	up,	especially	Ostrovsky,	Tolstoy,	Gogol,	but	not	Mikhail	
Sholokhov. 
The	novels	of	Jakov	Xoxa	are	created	by	following	considerably	the	principles	of	critical	
realism.	The	selected	topics,	the	empathy	towards	them,	the	way	of	conceptualizing	
the narration discourse as a combination of description, narration of phenomena, and 
its evaluation bring to mind the creative method of Balzac. The care to remember the 
historical context and look for the causes of events and happenings since their origin 
are evident characteristics in the three novels. The end of the character ( Arhond) in 
the	novel	“the	flower	of	salt”	is	similarly	described	with	the	ending	of	the	old	Grande	
in the novel “Evgjeni Grande”.
“Pavllo was looking in the basement for the wine tank, so were the girls looking for the poor 
blood treasure hidden from each other. Anytime Pavllo started to call the names against his 
uncle Arhond, he understood that he had not found the desired tank, but any time he heard the 
girls speaking loud to the killer, he realized they had not found the pots of gold. Only once had 
they been silent and his heart was beating when they meet at the wine larder. Pavllo had told 
them that if they found the wine tank, he would find the pots of gold, and they answered if he 
found the gold they could find the wine tank.
Whereas	in	the	characterization	of	Milto	Sopi	who	has	lived	in	the	Western	Europe	
and	is	influenced	by	the	lifestyle	and	mentality	there,	 is	used	the	example	of	Sizif.	
The	myth	of	Sizif	as	a	symbol	of	absurdity	and	cyclic	turn	of	the	individual	within	
the life chaos, is seen as such in the essay of Albert Camus having the same title and 
them	in	his	works	and	those	of	Sartrit.	We	have	quoted	here	in	order	to	illustrate	the	
experience of Milto Sopi: 
“Milto was reminded of the seaside after the Cold Water Tunnel. There the man turned into a 
child and could stay for hours, soothing the waves, which came before and climbed up to a host 
of white fairies. With the wave drawn, all it took began to roll down, with an orchestral roar. 
And this work continued all day, until the sea oven on the mug. He didn’t talk. He had it stuck 
in his brain, like a snoring, the myth of Sisyphus. And he was comparing that motto perpetuo 
of the sea, to the burses and the vain furnaces, according to him, of history.” 
Also	the	narrator	his	attitude	towards			communism	is	defined	in	the	verses	of	Noli:
“There	no	others	like	idealisms,	no	others	like	patriotisms,	but	when	winter	comes	in	
summer,	then	there	nothing	like	fire.”
These	quotes	do	not	become	melted	with	the	wholeness	of	the	author	`s	discourse	
and	 do	 not	 define	 the	 nature	 of	 this	 discourse.	 The	 intertextual	 interconnections	
here	are	carried	out	in	the	simplest	form	through	quoting,	i.e.	recapturing	it	with	the	
intention of contradicting or accepting it. In these cases the texts and messages they 
convey	do	not	become	integrated	with	the	author’s	words,	but	belong	to	the	world	of	
the	character	who	is	devaluated	in	the	eyes	of	the	reader.
Jakov	Xoxa	has	an	original	and	exceptional	way	of	 the	conceptualizing	his	 texts	a	
characteristics	which	singles	him	out	from	the	authors	of	his	time.	Three	of	his	novels,	
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but	also	the	stories	and	novelettes	preceding	them,	show	that	he	has	processed	his	
creative method based on a clear and careful selection of the reality in order to carve 
a	 linguistic	 experience	 in	 the	 folk	 and	 impressive	 discourse.	 But	 some	ways	 and	
narrating	phenomena	show	resemblances	to	Migjen	and	Kuteli,	particularly	 in	the	
sense	of	criticizing	and	the	society	of	1930-ies	as	well	as	the	functioning	of	the	oral	
narration	close	to	the	author`s	narration.
Despite these obvious similarities more as an atmosphere and common approach to 
the created subjects, rather than text and discourse interference, in the novel “Dead 
River’	there	is	a	kind	of	paragraph	which	has	poetic	lexicon	and	syntax	of	Lasgush	
Poradeci poems. Like in the poems of Lasgush Poradeci through analogy and 
association,	it	is	established	an	experiencing	connection	of	the	man	with	the	nature	
and exploring through this the universal principles of the human nature. The poems 
of	Lasgush	Poradeci	has	carved	such	stylistic	and	artistic	syntagms	which	serve	to	
the	writers	as	a	readymade	linguistic	input	in	order	to	build	their	own	artistic	way	
of expression. “The star of the day had a piece of time that was worn out at sea, but what he 
left behind, his eyes flared and the mixed nature of the mother, who was mourning his loss, 
that truly Big. Only this beauty, strong and opposite, vanished from the eyes of memory his 
mother’s beautiful face and replaced in the tiresome rainbow that is pouring dusk over the sea, 
the field and the hills...But did these soft and warm colors bring him out before his eyes, and 
he was showing the hot sense of love that was holding in his breast today?!
Such	 a	 phenomenon	 appears	 even	 in	 the	 novel	 “The	 flower	 of	 salt”	 which	 is	
distinguished	for	the	influential	elements	of	the	time,	especially	the	influence	of	the	
historical	novel.	The	paragraph	further	is	an	example	of	the	interference	in	the	way	
how	it	depicts	the	mystic	relation	of	the	man	with	the	death,	after	death,	also	even	
Kadre in his novel “General of the dead army”(1967). “And he often shot strong winters, 
when the fine was inflated by the sea urchin, to flood the village of the living and the cemetery 
of the dead. In such unfortunate cases the drowned living buried mostly under the ground, 
while the buried dead came out mostly on the ground. Thus, the sunken corpses of the former 
living naforiot fishermen mixed and walked on the fine along with the skeletons of the dead 
former naforiots. It was, a view says ancient legend, really exciting. The poor naforiots (buried 
according to custom in their old and out-of-use boats), now exhumed from the swollen waters, 
took back the fine, as if they had caught the goods of the fishing; As the corpses of the sunken 
naforiotes swarmed around the old-fashioned-candle boats, as if to cling to them and seek 
salvation from death.” 
These	occurrences	of	the	similar	texts	are	few	and	rare	in	the	novels	of	J.	Xoxa	and	
do	 not	 have	 an	 influence	 in	 the	 general	 conceptualization	 of	 the	 text	 and	 in	 the	
categorization	of	the	work	and	writer	within	a	literary	group	or	trend.		
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