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Abstract

Main aim of this study is to identify the refl ective dimension of the other in relation to the self  
in the Albanian historical novel. Writt en over a longer period of time (in comparison to the 
other types), the Albanian historical novel, only during the recent decades has presented other 
views of redimensioning the other within novels. Regardless of the writing period, patt ern, or 
style, in the Albanian historical novel, the concept on the other generally preserves a national 
dimension, or the geo-cultural spirit of its tradition. 
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Introduction

There are many reasons why the other in the Albanian historical novel is placed at 
the focus of this research, among which we maymention: the s cope of this discussion 
encompassinga one-century writing period; the mutual infl uence and interrelationship 
with other literary genres and types, as a condition for the discussion of this topic; the 
dimension of its persistence and refl ection in the global modern world; as well as the 
possibilities off ered by the novel for the complete display of the refl ection regarding 
the other, the semantic structure, the social and historical totality of time, space and 
universal components of the worlds.  
From the beginning of my endeavor with this research topic, I was intrigued by the 
word the other, which does not appear in the historic and literary dictionaries as a term or 
notion, and is even absent from historic and literary text, and yet is interwoven within 
them. As a matt er of face, the other, a noun phrase that coincides with the meaning 
of an indefi nite pronoun is neither a symbol nor a metaphor that would produce a 
stylistic eff ect, and yet, in the works of recent years is sometimes given referential, 
and even paradigmatic dimensions upon which is built a considerable amount of 
theoretical elaboration, which follows the paradigmatic predisposition of the era of 
globalization. As such, the other claims to raise at the level of a notion or reference, 
due to its presence in other literary contexts in the course of historical development 
of literature and its criticism, within the literary and aesthetic components of certain 
genres and types, but mostly on a thematic level, if not endowed with other historic, 
ethnographical, folkloristic, and sometimes ideological features. These features avoid 
the inner world of the other, even when they insist on emphasizing the color and race, 
thus the identity of the other, without their racial or ideological overlay. 
In the historical context, more than in the literary level, the concept of the other 
appears more complex in the anthropological level, with the exception of the new era 
of globalization where the mythical dimension is consequently produced as world-
wide manifestation not only due to the imaginative potential, as occurs in some 
literary but also technological genres and types, where it is not mandatory for the 
other to necessarily be the adversary. 
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Typologies and transformations of the other

As a result of the historic and chronological stage of development of the Albanian 
novel and novelists of the twentieth century, during the fi rst period (fi rst half of XX 
century), a large number of authors of the historical novel have dwelled at length 
and in detail on the collective relations of the Albanian people with the neighboring 
peoples or more remote populations, also treating them as a single entity, and thus 
resulting in: instead of speaking about the other, they refer to them as the newly arrived; 
and in the following period, the second half of XX century, albeit in a smaller scale, 
representative authors published works which contemplate on the other on angles at 
times individual, at times global. 
In the fi rst grouping appear authors of novels belonging to both periods, such as: Ndoc 
Nikaj, Zef Harapi, Anton Frashëri, Hasan Petrela, Haki Stërmilli, Sylejman Krasniqi, 
Sabri Godo, Skënder Drini, Sefedin Fetiu, Gjergj Zheji, Jonuz Dini etc., who, in their 
following novels with historical themes: “Shkodra e rrethueme” (Shkodra under Siege) 
(1913), “Pushka e tradhtarit” (The Traitor’s Rifl e) (1914), “Peng a rob” (Hostage and 
Prisoner) (1930-1933), “I fundmi i Kastriotëve” (The Last Castriot) (1944), “Kalorësi i 
Skënderbeut” (Skanderbeg’s Knight) (1968), “MicSokoli” (MicSokoli) (1978), “Shqipja e 
kreshtavetona” I, II (The Eagle of Our Mountain Crests, I, II) (1967, 1971), “Skënderbeu” 
(Skanderbeg) (1976), “Nëhumbëtirat e kohës”(In the Crevices of Time) (1980), “Muret e 
Krujës” (The Walls of Kruja) (1968), “Shpatë dhe dashuri” (Sword and Love) (1982) etc., 
have contemplated on the others as individuals or as rapports of war bards between 
heroes (as representatives of the Albanian people) and the invaders (as people sent 
from the Byzantine Empire or the Ott oman Empire), a concept of refl ecting on the 
other, inherited by the tradition of Albanian folk literature. 
In his novel The Eagle of our Mountain Crests, Skënder Drini brings these traits of typical 
and mythical features for Turkish soldiers, that are also popular for Slavic, Greek or 
Latino enemies: they have no faith (Drini, 1971: 20); they have no word of honor 
(Drini, 1971: 20); they come in endless numbers (Drini, 1971: 31), they don’t speak, 
they mumble (Drini, 1971: 32), they roam like crazy beasts (Drini, 1971: 78), they 
scream like horrifi ed madmen (Drini, 1971: 209) etc. The same can be said regarding 
the typology of the two characters of the time, who are also the two main characters 
of this novel: Skanderbeg and the Sultan, which, using noteworthy details, Pierre 
Chartier, the novel theoretician, uses to emphasize the eff ect of reality that, when 
motivated by the appearance, gives to detail its general value of “understanding 
reality”, although this understanding is motivated by the writer and is integrated in 
the clearly stated or implied causative series. (Chartier, 2015: 119)
Skanderbeg: a handsome fellow with a slightly hooked nose that resembles the bill of 
an eagle, he is the Lord of Arbëria, has a high forehead and particularly lively eyes. 
He had the strongly-built body of a mature man, his muscular arms look like they 
could barely fi t into his sleeves (Drini, 1971: 16), the most gift ed, the bravest, and the 
most intelligent of all (Drini, 1971: 20), with a fi erce connection to the land (Drini, 
1971: 63), a true eagle (Drini, 1971: 66) etc. 
Murad Sultan: the Lord of Turkey (Drini, 1971: 33), gleaming with plumpness (Drini, 
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1971: 33), he gave sneering looks (Drini, 1971: 33), his eyes were small like arrows 
(Drini, 1971: 134), he feared his son (Drini, 1971: 139), he was a beast (Drini, 1971: 154), 
shameless Turk (Drini, 1971: 189), a weasel (Drini, 1971: 189) etc.
In the second grouping appear authors and novels that on a certain level exceed some 
aspects of the traditional concept on the other, seeing them not only as adversaries 
and newly-arrived, but also as part of the mutual behavior and activities, of the 
struggle for survival, and even of their own thinking with regard to a mutual ideal. 
This is the nature of the works of particular writers, such as: Sterio Spasses, Mitrush 
Kuteli, Dritëro Agolli, Thoma Kacori, Petro Marko, Skënder Drini, Sabri Godo, Mira 
Meksi, etj., and their novels, among which: “Zgjimi” (The Awakening) (1974), “Në një 
cep të Ilirisë së Poshtme” (In a Corner of Lower Illyria) (1983), “Njeriu me top” (The Man 
with a Cannon (1975), “Për mëmëdhenë” I, II (For Motherland, I, II) (1961, 1962), Hasta 
la Vista(1959), “Ultimatum” (Ultimatum) (1972), “Vraje tradhtinë” (Killing Treason) 
(1980), “Skënderbeu” (Skanderbeg) (1976), “Ali Pashë Tepelena” (Ali Pacha of Tepelena) 
(1970), “Mallkimi i prift ëreshave të Ilirisë” (The Curse of Illyrian Priestesses (2014) etc., 
which see the relation between self/otherandnation/neighbors, mainly in the context 
of the Balkans, and mainly displaying folkloristic content and ideological subtext 
and references. The geographic space of the sett ing in which the events take place 
is mainly Albanian, but sometimes Balkanian, whereas the cities are almost always 
Albanian and only the characters represent also other identities: Bulgarian, Serbian, 
Greek, Montenegrin in some novels, and Spanish, Italian, French in some others.
In the fi rst group, the characters share the same aspirations, mainly the war against 
the Ott oman Empire, whereas in the second, the subject is carried into the European 
space, to the war against a new ideology in Western Europe. Thus, in these works, 
using the indisputable epic patt ern, as Chartier would put it, into the writt en form, 
with the processes and techniques of writing, have however overcome the Romantic 
typology, in which the entirety of writing is mainly based on the duality between the 
social and the historic, as well as that of Socialist realism, which strives to represent 
a complete view of life.  
In the third grouping we see writers of the recent period, who, with their approach 
towards the other, surpass the national and regional bounds and thus refl ect on the 
universal, seeing the nation and the world in complementary proportions. This group 
consists of the following writers and their novels: Petro Marko, Ismail Kadare, Vath 
Koreshi, Mehmet Kraja, Jusuf Buxhovi etc., who surpass the ethnic and Balkanian 
boundaries of narration and widen the thematic, religious and ethno-psychological 
dimensions. Kadare’s novels “Kamarja e turpit” (The Traitor’s Niche) (1978) , “Dimri i 
vetmisë së madhe” (The Great Winter) (1972), “Koncert në fund të dimrit” (The Concert) 
(1988), “Muzgu i perëndive të stepës”(Twilight of the Eastern Gods) (1978) etc., Petro 
Marko’s novel “Nata e Ustikës” (Ustica Night) (1989); Vath Koreshi’s novel, “Ulku 
dhe Uilli” (The Wolf and the Star) (1996); Mehmet Kraja’s novels “Moti i madh” (The 
Great Age) (1981), “Udhëzime për kapërcimin e detit” (Instructions for Crossing the Sea) 
(1984), etc., Jusuf Buxhovi’s tryptic “Prapë vdekja” I-III (Death Again, I-III) (1991-1995)  
and “Vdekja e kolonelit” (The Deathof the Colonel) (2004), Mira Meksi’s novels “E kuqja 
e demave” (The Red of Bulls) (2009) and“Mallkimi i prift ëreshave të Ilirisë” (The Curse 
of Illyrian Princesses) (2014) etc., change the course of geographical dimensions in the 
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Albanian historical novel, expanding towards the Mediterranean region, Eurasia, via 
the Ott oman Empire, China and Mongolia, the Soviet Union, and even Africa. Beyond 
the other as an individual and the symbolic collectivity, the space as a civilization, or 
the city as an ethnic and country reference, in their work, these authors have, within 
the original fi ction and plot deconstruction, highlighted specifi c features of the 
characters or representative institutions of their nations or countries of origin, such 
as: the language and civilization (Kadare); identity and civilization (Mehmet Kraja), 
civilization and religion (JusufBuxhovi), etc. Thus, through the concept of the other, 
these works provide an opportunity for the redimensioning of characters’ space and 
typology, thus expanding the theme of the Albanian historical novel. 

The types of the other

In the fi rst instance, in the novel The Traitor’s Niche, Kadare sees the language of 
writing about the other from the narrative context of the alienated personality of Ali 
Pasha Tepelena: “…then he took the book in his hands, looked att entively at those 
litt le lett ers for some moments, those treacherous ants, that were supposed to carry 
his name on their miserable backs towards the centuries to come, and then threw 
the book away (Kadare, 2008: 330);whereas in the other instance, in the novel The 
Great Winter, the languages of the others are seen as a component of unaccepted 
civilizations: “In the custom’s hall, a mishmash of languages was thrown around by 
all sorts of employees, oil searchers, geologists, Slavologs, religious icons restorers, 
military men, Byzantology specialists, diplomats.”(Kadare, 1988: 569-570). But in the 
fi rst instance, as in the second, either when he places his thoughts in the mouth of the 
antagonist, or when he speaks from the position of the author, he takes an exclusive 
standing towards respectively the language / the languages, in the context of the 
alienated, and likewise of the other: “treacherous ants / mishmash languages”. The 
same can be said about the individuals, cities, and states, and respectively, empires. 
The Venetian in Mehmet Kraja’sThe Great Age looked like a raven (54); with that back 
garment on his body and the look of a demon on his face (63); he had dug up graves 
all over the area, and had even gone down to pick up bones, he would pile them up 
in the sea shore and then take them aboard a large ship, to send them somewhere 
unknown (120). For Skënder Drini, the author of the novel Killing Treason, Arthur 
Evans, the English archaeologist, is the same as the one we fi nd in the publications of 
Albanian historical and geographical texts: “a journalist of the Manchester Guardian 
leafl et” (487), “an enemy to Albanians and a slavophile”, (487), and he even bears 
the nickname “Arturovich” (487); whereas for Dritëro Agolli, the lyrical writer of 
Albanian poetry and prose, Agustino, the Italian soldier left  behind in Albania during 
the Second World War in his novel The Man with the Cannon is a “handsome young 
man” (61), “gentle and polite” (61), “with very straight auburn hair” (61), “with 
the ends of his eyebrows thin like a girl’s” (61), “polite” (63), “an honorable man” 
(64), etc. For Besnik, in Kadare’s The Great Winter, before the meeting between Nikita 
Khrushchev and Enver Hoxha, “Moscow lay endless under a barren sky, without 
details and without an horizon (191), while for the Colonel of “Gjenerali i ushtrisë 
së vdekur” (The General of the Dead Army), as soon as he sets foot on the Albanian 
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airport, “a mix of rain and snow was falling on the foreign land” (21). For the narrator 
of Petro Marko’s Qyteti i fundit, “Abyssinia is a country fi lled with gems”(16); for the 
narrator of The Traitor’s Niche, the Ott oman Empire and its boundaries, specifi cally its 
geographical space, is identifi ed with an Albanian onomatopoeia, “kra-kra”. (“It has 
no end, no center, Kra-kra. Then center and end” (370), etc.
As in anthropological studies, in the major novel syntheses, “the Albanian world, as 
scholar ShabanSinani states, in both the classical outlooks (Atlantis, Mackinder), and 
the modern ones (Neo Atlantis, Huntington); in both the western outlook (“Monroe 
doctrine”), and the eastern one (L. Gulilev, A. Dugin), is seen as placed on the meeting 
point of “contact area”. In this case, “the contact areas” are tangential to Kadare’s and 
Kraja’s novels: “Ura me tri harqe”The Three-Arched Bridge(1978), The Great Age and 
Instructions for Crossing the Sea, JonuzDini’sSword and Love (1982) novel on the eastern 
side, and beyond it, lay across all Eastern civilization Kadare’s The Traitor’s Niche 
and JusufBuxhovi’s “Prapë vdekja” (Death Again). At the border of the East – West 
contact area is positioned Mira Meksi’s The Curse of the Illyrian Priestesses, whereas the 
concept of the urge for world domination is found in Kadare’s The Great Winter and 
The Concert. 

Conclusions

Seen in the historical and chronological context of writing and the historical content 
of themes, the concept on the other in the Albanian novel is generally constructed 
according to three main types: in the national arena (where the national context of 
rejection is displayed): in the East/West “contact area”, which displays and preserves 
the anthropological and historical context of refl ection; in the total dimension 
(universal of invasion); as well as in three contexts: from the position of the narrator / 
author (Kadare, Krasniqi, Kraja, Fetiu), from the political context of refl ection on the 
history of a particular period: (Spasse, Kadare, Marko, Drini etc.) and in the context 
of a genre (Agolli, Kallamata etc.).
In this research, the concept on the other is also built in the vertical historical/
civilization context, constructed according to at least 3 paradigms: language, religion, 
and civilization. It is on these preconditions and paradigms that the best novels of 
historical themes in Albanian literature were built during the entire XX century, and 
within them, the reports with the other have been contextualized and reshaped.  
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